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Studio Information, Policies, and Frequently Asked Questions 
 



Schedule 2017-2018 
 
Lesson times: 
 • Tuesday afternoons (starting August 21, 2017, through May 29, 2018) 
 • Evenings (after 6 PM) by appointment 
  
Student performance evenings (recitals:) 7 PM (warm-up at 6 PM) 
 • Friday, November 17 
 • Friday, March 2  
 • Friday, May 25 
 
Days off: 
 • Tuesday afternoons: 9/26, 10/3, 11/7, 12/26, 4/3; will meet 1/3 instead of 1/2 
 
 
Schedule Policies 
 
Please note the following as these policies may be different than those to which you are 
accustomed: 

• If the teacher cannot make a lesson as scheduled (due to illness or 
weather-related building closure), the lesson will be rescheduled for the soonest 
mutually available time. 
• If a student cannot attend a weekly lesson as scheduled, a makeup lesson may 
or may not be available later that week.  
• Makeup lessons for student absences are cannot be guaranteed as part of 
tuition/lesson registration. Please consider that even beyond the frame of 
lessons, once a week has happened, it cannot be made up or redone… 
• If the teacher determines that the student will benefit from having an extra 
lesson, an extra lesson time may be offered at the teacher's discretion. An extra 
lesson may be recommended whether or not any weekly lessons have been 
missed if in the teacher's view an extra lesson will be beneficial in preparation for 
an upcoming audition, upcoming performance, or for further work on the amount 
of material the student is preparing. 
• The lesson time starts at the scheduled time and runs one hour. This includes 
time needed to unpack and pack up materials. If a parent cannot stay for the full 
lesson but would like to discuss the material covered, this conversation needs to 
take place prior to the end of the hour since there will be another student or 
rehearsal immediately following their lesson. In any case, a written practice plan 
will be given to the student to take home.  

  
Please consider these policies thoughtfully before registering for lessons.  
 



Tuition 
 
Tuition is based on (but is not strictly a function of) a rate of $50/hr and 36 weeks of 
lessons during the school year. Quarterly tuition payments of $450 are due on or before 
the dates below. Payments are accepted through peterzlotnick.com/tuition. 
 
2017-2018 tuition due dates: 
 • Tuesday, August 21 
 • Tuesday, October 31 
 • Tuesday, January 23  
 • Tuedsay, March 27 
 
Please note - in addition to weekly lessons, the 2017-2018 tuition fee includes: 
 • Music Center Reigistration Fee  
 (includes recital accompanists and City Arts resources) 
 • Percussive Arts Society Membership  
 (attend statewide events and access online resources) 
 
 
Registration 
 
How to register:  
 • In most cases, I meet with new students/parents prior to signing up. This allows 

us to talk, play some music together, discuss goals, and decide if individual 
lessons together are the right fit. 

 • email me via pzlotnick@gmail.com, and we will set up a weekly lesson time that 
works for both of our schedules.  

 • After the initial meeting (for new students), make the first tuition payment online 
on or before the day of the first lesson. 

 
To the first lesson, bring:  
 • sticks/mallets and music you have worked on most recently 
 • studio form with contact information and agreement to studio policies   
 • City Arts registration form 
These forms are included in this handbook, are downloadable separately from 
peterzlotnick.com/teaching, and are available in printed hard copies at The Music 
Center. 



Materials  
 
All students should have a notebook for organizing handouts, assignment sheets, and 
other materials. Many students use a binder with sheet protectors. 
 
Books and Music  
 Students are expected to purchase all necessary sticks, mallets, books, and 
music. Depending on the student's progress and on how many instruments they are 
working, two or three books, recordings, or pieces of sheet music may be needed each 
semester. Percussion books generally cost between $10 and $20. 
 
Sticks and Mallets  
 Advanced percussionists generally have dozens of pairs of sticks and mallets, 
designed for different instruments and styles of music. Not all sticks and mallets need to 
be acquired at once! I will generally recommend two or three pairs of sticks or mallets to 
get per year, to spread it out. Costs generally range from $5 for a pair of drumsticks to 
$35 for a pair of timpani or marimba mallets. See the attached list for some 
recommended brands and models. 
 Sticks, mallets, books, and recordings will be assigned on an individualized 
basis. It is the student's responsibility to obtain these materials in a timely fashion. The 
student should bring their books to the lesson as well as the sticks and mallets are 
necessary for their music. Instruments such as snare drums and bells can be left at 
home - we have these instruments at the Music Center. Of course, if you prefer to play 
on your own snare drum (or other instrument), you are certainly welcome to bring it. 
 
Instruments for Practice 
 Students will need to have access to instruments for practice during the week. 
Needs will vary depending on age, level, and instruments the student is learning. For 
example, a beginning student might have a snare drum and a bells set. A high school 
student may rent or buy a marimba or xylophone. Often, students who play in their 
school band can go to school before classes or stay after school and practice on large 
instruments like timpani.  There are also "practice pads" available for all instruments, 
especially for snare drum. In general, this is a small piece of wood, shaped like the top 
of a drum, covered with a rubberized surface (or filled with foam) so that when played 
on, it simulates the "feel" of a drum, but at a much lower volume. I have used these to 
practice in apartments and dorms and volume hasn't been an issue. 
 
on Drum Sets 
 Beginning students, you do not need to go out and buy a top‐of-the‐line set! 
Almost any drum can be made to sound good with good drum heads and strategic 
tuning and muting. If you have a single drum or a set, you can bring it in to a lesson and 
I will teach you how to tune it. I prefer students have acoustic drums for practice (as 
opposed to electronic sets.) If practicing on electronic drums, it is easy to just turn the 
volume down ‐ but later (in lessons) when on a real drum set, the student plays loud all 
of the time. There are drum set mutes so that it stays quiet during practice at home, 
while the set is still usable as an acoustic instrument in performance settings.



Curriculum 
 
The goals of my teaching are to:  
 • catalyze students' potential into expressive and creative achievement,  
 • develop students' individual voices by connecting healthy, efficient, and 

effective technique with versatile musicianship, and  
 • give students tools to be independent musicians and self-directed learners.  
 
The primary process is through weekly hour-long individual lessons combined with 
specific plans for practice at home throughout the week. 
 
Individual lessons focus on the main areas of percussion: snare drum, drum set, 
keyboard percussion, and timpani. The balance of these areas is determined by the 
student's interests and my assessment of the student's strengths and areas for growth. 
There will be two evening classes open to all studio members - one in the fall about 
band/orchestra instruments and one in the spring about hand drums world music. 
 
I encourage students to be part of musical ensembles, and I help guide students to 
appropriate level groups. These include school bands and orchestras, youth orchestras, 
bands with friends, summer programs, church groups, community bands and 
orchestras, and more. These provide outlets to apply concepts from lessons, and they 
are a lot of fun! 
 
Musical material and course of study will be based on: 
 • practical skills based on the teacher's experience as a professional musician  
 • research on how people learn music 
 • the individual student's interests and goals 
 
Specifically, the selection of curricular materials is influenced by:  
 • published pre-college percussion curricula including ARBSM curriculum (United 

Kingdom), Eastman Community Music School, and others 
 • statewide music education association documents such as those of the North 

Carolina Bandmasters Association, Texas Music Educators Association, New 
York School Music Association 

 • collegiate audition/prescreening requirements including Juilliard, Eastman, 
Cleveland, Michigan, New England Conservatory 

 • summer festival and honors ensemble audition repertoire such as Tanglewood, 
Aspen, Brevard, Eastern Music Festival, National Youth Orchestra, summer jazz 
programs 

 • expectations for community ensembles such as Youth Orchestras in 
Greensboro, Winston-Salem, Triangle, Charlotte, Youth Jazz ensembles 

 
Driving questions:  
 • what does music mean to you?  
 • what can music do for you? 
 • what can you do with music? 



Expectations 
 
 
Practice 
 
Consider that learning takes place not only in lessons but also through daily musical 
practice at home. A specific plan for practice at home will be a part of each lesson. 
In the lesson: 
 • introducing new concepts and material 
 • guiding & pacing the development of each individual student, including review 
 • answering questions that arise through independent practice 
 • communicating together in the language of music 
At home: 
 • becoming familiar with vocabulary / repertoire 
 • employingtechniques and strategies in the practice plan     
 • coming up with questions 
 • experimenting with expressive ideas 
 
 
Assessment 
 
 • Goals will be outlined at the beginning of and midway through the school year 
 • Feedback will be ongoing through weekly lessons 
 • Written reports will check progress toward goals, mid-fall and mid-spring 
 • Performances offer practical experience and the opportunity for self-evaluation 
 
 
Outcomes  
 
Compared to a formal school or institution, outcomes for individual lessons are more 
tailiored to each student.  

• While engaged in lessons, students will have the opportunity to participate in 
Music Center recitals and will be encouraged to participate in additional 
ensembles, through school and in the community.  
• Most students will go to college - For those planning a career in music, this 
process includes exploration of career options, finding the right college/mentor, 
the audition process, and preparation for the requirements of music school. For 
those entering another academic field, the transition to college includes finding 
avenues for continued lessons and ensemble opportunities in a new town / 
college setting.  
• In some cases, after a year of focused effort, we may find that we are not 
reaching our common musical goals. In this case, I will make recommendations 
for other teachers and/or musical activities that might be a better fit. 
• Ultimately, the goal is for each individual student to become discerning in their 
own practice and performance and to be able to learn, grow, and perform on 
their own.  



Materials Reference List  
 
Beginner Instruments 
 
Practice Pad 
Reel Feel (by Evans) 12” gum rubber 
 
Bells / Snare drum kit with case 
Pearl PL 900 C 
 
Full-size Instruments (consider acquiring by the time you graduate high school) 
 
Snare Drum, 5.5” or 6.5” x 14”   
Pearl, Philharmonic Series 
Black Swamp, Soundart or Multisonic Series 
Clevelander Drum Company, Professional Series  
 
Concert Height Snare Drum Stand 
Yamaha Single-Braced 
 
a Tambourine  
Black Swamp 10” (Jingles made of silver, bronze, copper, or chromium) 
Grover 10” (Jingles made of silver, bronze, or copper) 
 
a Triangle 
Alan Abel 6” or Studio 49 10” 
 
Triangle Holder: #10 Clamp from hardware store; suspend triangle with fishing line   
Triangle Beaters: made by Stoessel or Mike Balter 
 
Bass Drum Mallets, Gong Mallet:  
made by Tom Gauger/Vic Firth, A. Putnam, Innovative Percussion 
 
Some drum set models 
 Gretsch, Catalina Club set (18" bass drum) 
Yamaha, Stage Custom line 
 
Vintage: Ludwig, Slingerland, Rogers, or Gretsch, pre-1970  
 
Some recommended drum set cymbals 
Zildjian 14" New Beat hi‐hats 
 Zildjian 20" K Ride (articulate, rock, jazz, pop, latin)  
Istanbul 20" Mel Lewis Ride with rivets (legato, jazz) 
 
Evans HQ “SoundOff” Mutes 
 
Bags/cases for all above instruments 



 
Stick bag 
Liberty Half size tour mallet bag 
 
Keyboard Percussion 
 
Rubber Mallets (for xylophone and practicing) 
 Malletech NR19B (medium-hard rubber, birch handles) 
Malletech NR13B (medium rubber, birch)  
 
One pair Hard Xylophone Mallets 
Malletech BB34   
 
One pair Hard Glockenspiel Mallets 
Malletech OR45B 
 
 Two pairs Soft Yarn Birch Handled Mallets 
Malletech CN4 “burgundy yarn”   
Malletech MB5   
Mike Balter MB86 “burgundy yarn”  
Encore NM7B “extra soft" 
 
Two pairs Medium Yarn Birch Handled Mallets  
Malletech CN14 “khaki yarn” 
Malletech MB8   
Mike Balter MB83 “rose yarn”  
Encore NM4B “medium" 
 
Two pairs Hard Yarn Birch Handled Mallets:  
Malletech CN21 “canary yarn” 
Malletech MB18  
Mike Balter MB81  
Encore NM2 
 
Two pairs Vibraphone Mallets 
 Malletech DS18 “Dave Samuels” 
Malletech JC12 “Jazz Classics” (formerly listed as Dave Friedman model) 
 Mike Balter 25B (Birch) or 25R (Rattan) “Silver Cord”  
Mike Balter 23B (Birch) or 23R (Rattan) “Blue Cord” 
 
One pair Chime Hammers 
 1.25” Amber Hammers from hardware stores work well 
 



Snare/Percussion 
 
Concert Snare Drum Sticks  
Vic Firth SD1 
Innovative Percussion CL-1 “Chris Lamb” 
Cooperman “Greg Zuber - Nothung” or “Graham Johns 1”  
 
Drum Set / Multiple Percussion Sticks: 
Vic Firth SD2 “Bolero” or Vic Firth “Peter Erskine” model 
Vic Firth SD6 “Swizzle” - double‐ended 
Wire Brushes (retractable) 
Drum Key 
 
Timpani 
 
Medium Hard Timpani Mallets  Vic Firth T3 “Staccato” 
Clevelander “Medium Ball”  
 
Soft Timpani Mallets 
Vic Firth T2 “Cartwheel” 
Clevelander “Large Ball”  
 
Hard Timpani Mallets 
Vic Firth T4 “Ultra Staccato” 
Clevelander “Staccato” (Red)  
 
Wood Timpani Mallets 
Vic Firth T5 “Wood” 
 
Accessories 
Pitch Pipe 
 Tuning Fork (A=440)  
Timpani key (for tuning timpani heads)  
Timpani mutes (can be homemade) 
 
 Higher-end mallets:  
JG Percussion (“Dave Herbert” Series), A. Putnam Mallets, Black Swamp. 
 
 
Larger / Professional Instruments 
 
malletshop.com  Mallet Instrument Service (Charlotte) 
Fall Creek (marimbas.com) 



  
Selected Starting Points for Books and Music 
 
Jump Right In: The Instrumental Series. Percussion Book 1 (red) / 2 (blue) with CD by 
Richard Grunow, Edwin Gordon, Christopher Azzara 
 
Contemporary Method for Snare Drum by Thomas MacMillan 
 
Little Champ: First Year Drum Solos by William Schinstine 
 
Intermediate Snare Drum Studies by Mitchell Peters 
 
Southern Special (snare drum solos) by William Schinstine 
 
Timpani Technic by Thomas MacMillan  
 
Modern Method for Timpani by Saul Goodman, published by Alfred 
 
Concepts for Timpani by John Beck 
 
Percussion Keyboard Technic by Thomas MacMillan  
 
Masterpieces for Marimba arr. Thomas MacMillan 
 
Graded Music for Keyboard Percussion, Book 4 (Levels 7‐8) Kevin Hathaway and Ian 
Wright, published by ABRSM 
 
Music for Marimba, Book 2, edited by Linda Pimentel published by Per‐Mus 
 
Developing Musicianship through Improvisation: Book 1 / 2 / 3 C Instrument, Treble Clef 
by Christopher Azzara and Richard Grunow 
 
Progressive Steps to Syncopation by Ted Reed 
 
Developing Dexterity by Mitchell Peters 
 
 
 
Christopher Azzara and Richard Grunow books published by GIA -  
order from GIAmusic.com  
 
William Schinstine books published by Southern Music  
 
Thomas MacMillan books published by Alfred 



The Music Center, City Arts Greensboro  
Registration Form 
Percussion Lessons with Peter Zlotnick  
 
Student Name             
 
Number of years playing percussion    
 
School attending            
 
Grade level    
 
Parent name(s)             
 
Mailing address             
 
City, State, ZIP             
 
This address is:  
 __ in the City of Greensboro     
 __ within Guilford County but outside the city limits    
 __  outside of Guilford County  
 This information is for departmental record-keeping purposes only 
 
Phone              
 Text OK?  y / n 
 
Alternate Phone (optional)           
 
Primary Email             
 
Additional Email (optional)           
 
Preferred method of communication         
 
Lesson Day       Lesson Time     
Please confirm this information before submitting the registration form.  
 
I agree to the studio policies, including tuition and due dates ($450 
quarterly for weekly hour lessons, due August 21, October 31, 2017, and January 
23, and March 27, 2018) and scheduling policy (make-up lessons are not 
guaranteed in cases of student absence.) 
 
Signature              
 
Print Name             
 
Date              



 


